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worship-time in the temples like that of Mahakala at Ujjaini, where
they danced with fly-whisks in their hands.1 This latter custom
is apparently the fore-runner of the employment of the dancing
girls which, for a considerable time, prevailed in South Indian tem-
ples. They not only lived in the cities, but they attracted young
men into the neighbouring caves like those of Nicagiri.2 As a
class they appear to have been comparatively wealthy and their
prosperity can be seen in their material possessions. Kalidasa refers in
one case to some dancing girls whose jewelled girdles chimed, beating
time to their tinkling feet. He observes that their hands, weary with
the waving of the quivering cdmaras having handles thickset with
gems, felt love's lacerations mollified.3

It is hazardous to point out particular figures of women at Ajanta
as those of dancing girls unless, perhaps with some hesitation, a re-
ference can be made to the group of musicians singing before a king on
his throne. These can probably be said to be dancing girls for they
are seen with cymbals in their hands in action, while behind them
is their drummer, striking on the drum with both his hands. In
this group there are five dancers, excluding the drummer, who is
clearly a man. Pour of them, who are nearest to the onlooker are
apparently still, though they are clashing their cymbals; the fifth,
nearest to the king in the foreground, is evidently in a dancing pos-
ture while the drummer, both by Ms pose and the position of his
fingers, is playing on a drum. This group probably represents
either the commencement of a dance of all the five women or of one
woman dancing, accompanied by the cymbal and music of the rest to
the rhythm of the drum.4

When Harsa ascended the throne, the traditional freedom and
patronage of the dancing girls continued. Bana describes them in
glowing terms. They had flashing necklaces, sweet-scented sighs,
creeper-like eye brows, jar-like bosoms encircled with bands of Vakula
flowers and pollen of flowers and lotuses in their ears. They had
curved nails, involuntary smiles and their twined hands came into close
contact as they gesticulated when they danced before king Harsa
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